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Research on Music Knowledge Graph Construction Frame

YANG Yuan
( Library of Tianjin Conservatory of Music, Tianjin 300171, P. R. China )

Abstract: Music domain knowledge graph is a typical application of multimodal knowledge graph, and its construction is much more difficult than that of
textual knowledge graph, so it is still in the exploration and development stage. In this paper, on the basis of studying the existing music knowledge graphs in
foreign countries, we analyze the characteristics of the music knowledge graphs and then design a construction frame for music knowledge graphs according to
four links: knowledge acquisition, knowledge fusion, knowledge retrieval and reasoning, visualization and display.

Keywords: Music Knowledge Graph; Knowledge Graph Construction; Music Knowledge Extraction; Music Knowledge Fusion
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